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META<IlOPEL THL <llYLHL NATURAL METAPHORS 
Daniel Naegele 
M1a np601vn at£yn y1a 1..110 yu6n1vn KatOIKfa 
A Green Roof for a Glass House 
'To OfKn~a apXIO£ VO BtV£1 ~£ IOV 1ano, KOTOna~f3aVOVTO<; ~£ <j)UOIKO-
mw m eton IOU omv a~£PIKOV1Kn n£61aBa nou IO nt:p1f3ann£1.' 
Frank Lloyd Wright, 'An Autobiography' 
K0~1a 01pamy1Kn 0£V £fVOI fow<; 1000 TOUTIO~tvn ~£ m ouyxpovn f310-
Kni~OTIKn apxi1£KIOVIKn 6oo t:Kdvn me; npao1vnc; o1tync;. H npao1vn 
mtyn 1wv n~Epwv ~a<; EKnt~n£1 1nv afoenon me; Kanne; uyEfac; KOI me; 
ap~ovfac;, ou~f3onfzovwc; m ouvE1n ~tp1~va y1a IO nEp1f3annov 1ou 
nnavnm ~ac;. Oc; ~opqJn oE npwiO nnavo napa we; <POVIO, dva1 tva 
Enlnp6oeEIO OTOIX£10, IO onofo O~IOnOIEf 11<; EVtpyEIE<; IOU KOO~OU 
~a<; nou EniOtXOVTOI noOOTIKOnofnon<;, WOTE VO ~a<; OIOO<j)OnfOEI 11<; 
avto£1<; me; 1Exvonoy1Kn<; npo6oou ofxwc; va yfvEwl EVEpyof36po n va 
punafvEI. An6nuw EvEpy6 KOI Km' £~oxnv opm6, anmEnd 1nv av1feE-
on o1nv naem1K6mw IOU 1unou 'Eni01PO<Pn om qJuon'. Eunoya 6~wc; 
01£pw1a101 KOVEf<; EaV EK£iVO nou on~OT0001£iTOI KOI OVOOEIKVU£101 ~E 
OU10V IOV EVEpy6 ~nXOVIO~O dVOI n6VI01E KOI OOIO~<jliOf3nmTO WqJt nl-
~0 y1a m zwn ~a<; oiOv 21 o a1wva. ApayE ~nnw<; xc'ivETOI K011 avayK6-
zovwc; m <jlUOn VO nEIIOUpynoEI KOT' OU10V IOV 1p6no; Mnnw<; n 1010-
0UOTOOfO m<; <jlUOn<; aflflOIWVETOI ~E OV10flflay~a ~10 OpX11EKIOVIKn 
EKOOXn m<; E~OO<j)Onlon<; EVtpyEIO<; nou OEV punafVEI; 
Mia ouyKplon ~E 11<; KOTO nonu aopavto1EPE<; npc'iOIVE<; mtyE<; TOU 
npOO<jlOTOU napEne6viO<; -aqJOU, KOfiOI napE~<j)EpEf<; ~E 11<; on~Epl­
vt<;, £ixav npowe£1 YIO nonu OIO<jlOpE11KOU<; n6youc;- oony£1 om 
f3aeu1Epn KOTOVOnon OU1WV 1WV zmn~01WV. An6 TO 1t nn non m<; OEKO-
ElfO<; IOU 1930 KOI Kae• 6fln m O£KOETfO IOU 1940, 0 Frank Lloyd 
Wright EfXE yomEued an6 11<; ouvm6m1E<; me; np6o1vnc; mtync; KOI 
Km' mavc'inmjm np61EIVE <PU1E~tva f3ae~1Bw16 wnfa y1a 11<; oKup615E-
1E<; 01tyE<; K1npfwv nou, KOTO KUPIO fl6yo, npoopfZOVTOV YIO KOTOIKfE<; 
[ElK. 1, 2]. Av KOI KO~IO an6 OU1t<; 11<; KOTOIKfE<; OEV unono1nenKE, 01 
OPIOIOUpyn~OTIKt<; zwypO<j)IKt<; napOUOIOOEI<; IOU Wright unoypa~~~­
ZOUV mv npOOIVn m t yn W<; OIOIXEfO anapafmiO YIO mv EIKOVO m<; 
KOIOIKfa<;. 0 Wright np61EIVE npOOIVE<; 01tyE<; KOT' EnOVc'innlj!n 010 
1tnn m<; OEKOE1fO<; IOU 1930 KOI 1n OEKOE1fO IOU 1940, avmaxenKE 
6~w<; ~E naeoc; oiO n1o1EUW IOU Le Corbusier 611 n 'o1Kfa dva1 ~nxa­
vn KOTOfKnon<;'. K01 ~OnOV011 0 Wright OV11flO~f3av6TOV nw<; n ~OV1tp­
VO 1EXVOnoyfa eo nwv EUEPV£11Kn YIO m ouyxpovn KOTOIKfO, OnOo1p£-
<jlOTOV mv npoonnwon OIO ~0v1tpvo IOfW~O np011~WVTO<; t va 'qJUOIK0-
1£PO', fl1V01£PO ~nXOVIKO 1p6no zwn<;. H np6o1vn o1t yn nwv y1 ' OU10V 
IO OU~nnnpw~a m <; KOTO <jlUOn KOIOIKfa<; - 6nou n KOTO <jlUOn KOTOIKfO 
eo flt:noupyoUO£ n£pi0001£PO W<; IO nflafo10 YIO VO '£V1000£101 KOV£f<; 
oiOv Koo~o· napa we; ~too X£1paywynonc; 1wv ~nxav1o~wv nou npo-
oqJt p£1 o Koo~o<; wm£ va £~aoqJanfzovwl ~nxavono~n~tv£<; avt o£1<;, 
t mw KOI av Bt:v punafvouv.' 
H 01£~001Kn Ol£p£uvnon ~10<; OUVK£KPI~tvn<; KOIOIKfa<; IOU Wright, m <; 
0 1Kfac; Lowel Wa lter oiO Quasquet on m e; Iowa (1 9 4 5-50), KOT00£1-
128 
'The house began to associate with the ground and became natural 
to its prairie site.' 
Frank Lloyd Wright, 'An Autobiography' 
Perhaps no strategy is so indicative of sustainable building today 
than that of the green roof. Today's green roof exudes wholesome-
ness and harmony and symbolizes concern for a global environ· 
ment. Figure not ground, it is an additive, employing the quantifiable 
energies of the universe to ensure us the comforts of technological 
sophistication without power-drain or pollution. Utterly active and 
highly visible, it is the antithesis of 'back to nature' passivity. Yet 
one wonders if that which is signified and exalted by this active 
mechanism is always and without question beneficial to life in the 
21st Century? Has something been lost with this manner of putting 
nature to work? Has the very nature of nature been altered in an 
exchange for an architectural manifestation of pollution-less 
power? 
A comparison with the far more passive green roofs of the recent 
past- roofs that, though similar to today's, were proposed for very 
different reasons- offers some insight into these issues. As early as 
the late-1930's and throughout the 1940's, Frank Lloyd Wright was 
fascinated with the possibilities of the green roof and time and again 
projected bermed and vegetated landscapes for the concrete roofs 
of mostly residential buildings [figs 1, 2]. Though none of these res-
idences were brought to fruition, Wright's wondrous renderings 
underscore the green roof as essential to the image of the house. 
Wright projected many green roofs during the late-1930's and 
1940's, yet he fervently denounced Le Corbusier's conviction that 'a 
house is a machine for living in.' And though Wright understood 
modern technology to be beneficial to contemporary dwelling, he 
eschewed celebration of modernity in favor of a more 'natural,' less-
mechanized lifestyle. For him, the green roof complemented the nat-
ural house- the natural house serving more as a frame for 'being in 
the world' than as a means of employing the workings of the world 
to ensure mechanically-driven but pollution-free comforts. 
A detailed examination of a particular Wright house, the 1945-50 
Lowell Walter house in Quasqueton, Iowa, illustrates this proposition 
[fig. 3]. The Walter house is special for two reasons. First, at mid-
Century the 'a ll-glass' house was exceedingly popular, the epitome 
of modernity in architecture. The Lowell Wa lter house is Wright's 
version of an all-glass house. Yet, how to render such a house 
organic? Second, the Lowell Wa lter house was not conceived initial-
ly for the Walters, rather it was conceived as a model for the kind of 
house Wright believed 'moderate income' Americans should inhabit 
in the latter half of the 20th Century and was intended to be repli-
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META<I>OPE:L TH:L <I>Y:LH:L NATURAL METAPHORS 
KVU€1 auui m e£on [ElK. 3]. H OIKiO Walter £iVOI IOIOiie:pn YIO OUO 
iloyouc;. npwLOv, om ~.1106 LOu a1wva n KOLOIKia 'e:~ oiloKilnpou ano 
yuaili' nmv noilu 6n~ocp1ilnc;, we; n miLO~n LOu ~ovi£pvou omv apx1· 
IEKLOVIKn. H OIKiO Lowell Walter dva1 n £KOOXn LOU Wright ~10<; KOLOI· 
Kfac; €~ OilOKilnpOU ono yuoilf. nwc; O~W<; €VOp~ovfz£ml ~€ m (j)UOn 
~10 IELOIO KOLOIKio; i'I£UI£POV, n OIKiO Lowell Walter O€V dxe: OpXIKO 
OX€OIOOed €IOIKO YIO LOU<; Walter napa onilwc; we; nop66£1Y~O LOU 
doouc; me; KOLOIKiO<; nou nioi£U€ 0 Wright Oil eo KOLOIKOUOOV OLO 
O€UI£p0 ~100 LOU 20ou OIWVO 01 O~EPIKOVOi '~£IpiOU €I006n~OLO<;' KOI 
nou npoop1zomv vo ovonopaxed ~ov6 KOI ~ov6 oe: noililEc; olocpope:-
IIKE<; LOnoee:oie:c; Iwv Hvw~£vwv noil1wwv. H ~e:il£m e:~cpovioenKe: 
OPXIKO OOV ee:wpmiKn npomon ·KOI ~6il1om ofxwc; npOOIVn m£yn- OLO 
Ie:uxoc; louviou 1945 LOU 'The Ladies Home Journal'. ' Me: LO xapo-
Kmplo~o 'Kpuoi6ilillvn KmoiKio y1o mv noiln n mv e:~oxn'' KOI Kaewc; 
e:~cpavize:m1 m olly~n nou Ie:ile:fwve: £voc; ~nxovonom~£voc;, ~oKpuc; 
KOI onoKoilumiKO<; noile:~oc; o onoioc; on~ove: y1o noililouc; e:Kdvn m 
~az1Kn Komoipocpn nou onopoimm ouvo6e:ue:1 ono1oonnme: npooxw-
pnon omv uljmiln Ie:xvoiloyio, n 'Kpum6ilillvn KOLOIKia' LOU Wright 
ou~l3oil1Z£ mv e:ilnioa oe: ~10 v£a, qJUOIKOie:pn, n10 e:~ovepwn1o~£vn 
zwn. 0 Wright oe:v un£6e:1~e: K6no1o ouyK£KP1~£vn ye:wypocp1Kn ne:p1o· 
Xn YIO VO KIIoed n ee:wpm1Kn LOU OUililnljm me; KOLOIKiO<;, Oilil6 n 
ne:p1ypocpn oLO 'Journal' me; ~e:ilEmc; we; Km6ililnilnc; e:~ioou y1a 'mv 
noiln n mv e:~oxn' uno6nilwve:1 Oil npoop1zomv va e:vmxed oe: LOno-
ee:oie:c; noilu OIO(j)OpWKE<; ~e:m~U LOU<;- OOIIKE<;, npOOOHOKE<;, n e:~o­
XIKE<;. Ano IO 1945 we; LO 1950 o Wright npowve: e:ilocppwc; Ipono-
nom~£ve:c; £K6ox£c; me; ~e:il£mc; oe: I£ooe:p1c; olocpopwKouc; ne:il6Ie:c;, 
0 Kae£voc; 0€ OIO(j)OpWKn LOnoee:ofo KOI OIO(j)OpWKn ye:wypO(j)IKn 
ne:p1oxn Iwv Hvw~£vwv noil1Ie:1wv.• 01 Walters nmv 01 ~ovo1 nou npo-
xwpnoov OLO KiiOI~O. 
<Doive:m1 nop66o~o e:K npwinc; oljJe:wc; Oil o Wright, LOV anoia £xou~e: 
nil£ov KOLOL0~£ 1 we; OPXIIEKLOVO Kmpiwv OX€OIOO~EVWV KOLO nopoyye:-
ilio YIO OUVKEKPI~EV£<; LOnoee:oie:c;, eo npOI€1V€ 0€ EVO EVLUno ~OZ I ­
Kn<; KuKilocpopioc; ~1a ~e:il£In onou '£vo ~£ye:eoc; m1p16Ze:1 oe: oilouc;' 
KOI 'LO KiiZ£1<; onouonnOI€ e£il£1<;'. O~wc; 0 Wright on~ooie:uoe: 0€ 
£vwno ~OZIKnc; KUKilocpopioc;, e:ni oxe:oov 45 £m, 616cpope:c; npm6oe:1c; 
KOLOIKiwv nou on~e:po eo II<; ovo~6zo~e: 'e:pyoiloi31K£c;'. ' AvHilow 
J3avomv m onou6010mm LOU Iponou zwnc; IWV O~£PIKOVWV ~EIPIOU 
EIOOon~OLO<; KOI KOL' EnOVOilnljJn npo£J3n 0€ PIZOOnOOHKE<; npOL00£1<; 
YIO KOLOIKi£<; nou andxav on~OVIIKO ono LO ou~J30LIKO. 'K6ee: KOLOI· 
Kio e:ivo1 1e:ponooLOiloc;' nopmnpnoe: K6nme: o Wright. 'L'le:v Kifzw 
KOLOIKio oixwc; va npocpme:uw LO I£iloc; Inc; nopouooc; Ko1vwv1Knc; 
I6~nc; npoy~6Iwv'. • 
Aocpoilwc; 01 ilU0£1<; nou EOIV£ 0 Wright OLO zrnn~o In<; OIKOVO~IKO 
npooiinc; KmOIKfoc; noiKiililov ov6iloyo ~£ II<; npoown1K£<; LOU ne:p1-
m6oe:1c;. To 1907, omv npOWV€ m 'LKUpoonn KOLOIKia KOOLOU<; 
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cated many times over and in many different locations throughout 
the United States. The design first appeared as a theoretical project 
- and without a green roof- in the June 1945 issue of 'The Ladies 
Home Journal'.' Billed a 'crystal house for town and country' and 
coming as it does at the end of a mechanized, protracted, and apoc-
alyptic war which to many signified the mass destruction inevitable 
in any subscription to high-technology, Wright's 'crystal house' sym-
bolized hope for a new, more natural and more humane life. Wright 
specified no particular geographic region for this speculative house, 
but the 'Journal's' description of the design as being for both 'town 
and country' suggests it was intended to fit very different kinds of 
sites - urban, suburban, rural. From 1945 to 1950 Wright offered 
slightly modified versions of the design to four different clients, 
each with a different site, in a different geographic area of the 
United States.< The Walters were the only ones to build it. 
At first it seems odd that Wright, who we have come to understand 
as an architect of custom-designed, site-specific buildings, would 
offer in the popular press a 'one-size-fits-all,' 'put-it-wherever-you-
want' design. Yet for nearly 45 years, Wright made proposals in the 
popular press for what today we would call 'speculative houses'. He 
understood the importance of how moderate-income Americans 
lived, and time and again he made radical proposals for houses that 
departed greatly from the conventional. 'Every house is a mission-
ary,' Wright once remarked. 'I don't build a house without predicting 
the end to the present social order:• 
Understandably, Wright's solution to the problem of the affordable 
house changed with his personal circumstances. In 1907, when he 
proposed 'A Concrete House for $5.000', he was a suburban archi· 
teet who lived a suburban life and designed suburban dwellings. Not 
surprisingly, the 'Concrete House' was decidedly a suburban solu-
tion. By 1945, however, both Wright's life and his theoretical propo-
sitions dismissed suburban living - dismissed it in writings and lec-
tures; dismissed it in the architecture of Broadacre City and 
Fallingwater; dismissed it in the way he, himself, lived at Taliesins 
North and West. Wright's 1936 affordable house, his first Usonian -a 
design initial ly offered to clients in South Dakota and then to a cou-
ple in Kansas-• was ultimately built on a double suburban lot in 
Madison, Wisconsin [fig. 4]. In the economy of its conception, the 
directness of its execution, the genius of its manifestation, the 
Jacobs House is a magical moment in the history of housing 
America. Unfortunate, however, was its suburban site - unfortunate 
for both for the Jacobs and their neighbors. Like many of Wright's 
earlier Prairie houses on their Oak Park lots, the Jacobs House did-
n't belong. It indicted suburbia and suburban life, this despite its 
obvious beauty and economy. Though Wright built most of the 
$5,000',7 
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U s o n i a n  h o u s e s  t h a t  f o l l o w e d  o f  w e a t h e r i n g  w o o d  a n d  b r i c k  n o t  
u n l i k e  t h a t  o f  t h e  J a c o b s  h o u s e ,  h e  n o w  i n s i s t e d  o n  s i t e s  o f  a  l e s s -
c h a r t e d  s o r t .  H e  s u g g e s t e d  t o  c l i e n t s  f o r  t h e s e  s o - c a l l e d  ' k i t -
U s o n i a n s '  t h a t  t h e y  f i n d  a  s i t e  f a r  f r o m  m e t r o p o l i s ,  a  s i t e  w i t h  
u n u s u a l  f e a t u r e s !  O n e  t h i n k s  o f  t h e  P e w  H o u s e ,  t h e  S t u r g e s  H o u s e ,  
t h e  P a u s o n  H o u s e ,  t h e  B a i r d  H o u s e :  s m a l l  h o u s e s  f o r  u n i q u e  s i t e s ,  
o f  a  n a t u r a l  p a l e t t e ,  w i t h  k i t - o f - p a r t s  c o n s t r u c t i o n ,  n e a r  c i t i e s  o f  
s u b s t a n t i a l  s i z e ,  y e t  - a t  l e a s t  a t  t h e  t i m e  o f  t h e i r  c o n s t r u c t i o n -
b e y o n d  s u b u r b i a  a n d  o f t e n  b e y o n d  t h e  r e a c h  o f  b u i l d i n g  d e p a r t m e n t  
o r d i n a n c e s .  
W r i g h t ' s  n e w ,  p o s t - W a r  U s o n i a n  - t h a t  i s ,  t h e  ' L a d i e s  H o m e  J o u r n a l '  
d e s i g n  l a t e r  b u i l t  b y  t h e  W a l t e r s  i n  I o w a - d e m a n d e d  a  s i m i l a r l y  
u n u s u a l  s i t e  o n  v a r i e d  t e r r a i n .  U n l i k e  e a r l i e r  U s o n i a n s ,  h o w e v e r ,  t h i s  
n e w  U s o n i a n  w a s  n o t  t o  b e  a  n o v e l  d e s i g n  o f  k i t - o f - p a r t s  c o n s t r u c -
t i o n  f o r  a  s p e c i f i c  s i t e ,  b u t  r a t h e r  a  p r e - d e t e r m i n e d  d e s i g n  t o  b e  
i n g e n i o u s l y  w e d d e d  t o  a  s p e c i f i c  s i t e ,  t y p i c a l l y  o f  u n u s u a l  a n d  v a r -
i e d  t e r r a i n .  Y e t  t h i s  p r e - d e t e r m i n e d  d e s i g n  w a s  n o t  i n t e n d e d  t o  b e  
i m m u t a b l e .  B o t h  ' p a r t i '  a n d  c e r t a i n  e l e m e n t s  o f  t h i s  h o u s e  w e r e  
d e v i s e d  t o  b e  a d j u s t e d  t o  a c c o m m o d a t e  t h e  p a r t i c u l a r s  o f  a  p r o -
g r a m m e  a n d  s i t e  - i n c l u d i n g  l o c a t i o n ,  l o t  s i z e  a n d  s h a p e ,  e x i s t i n g  
v e g e t a t i o n ,  s l o p e ,  o r i e n t a t i o n ,  f a m i l y  s i z e ,  p r i v a c y ,  t h e  d e s i r a b i l i t y  
o f  o u t d o o r  l i v i n g ,  a n d  r e q u i s i t e  h e a t i n g  a n d  c o o l i n g  d e m a n d s .  
T h e  w o r d  ' a c c o m m o d a t e '  h a r d l y  d o e s  j u s t i c e  t o  W r i g h t ' s  g e n i u s ,  
h o w e v e r .  B y  d e s i g n i n g  a  ' p a r t i '  w i t h  s h i f t i n g  p a r t s  t o  r e s p o n d  t o  a  
s i t e ' s  u n i q u e n e s s ,  W r i g h t  d i d  f a r  m o r e  t h a n  a c c o m m o d a t e ,  h e  u n i f i e d  
t h e  s i t e  a n d  b u i l d i n g  a s  o n e .  A  f e w  e x a m p l e s  f r o m  t h e  L o w e l l  W a l t e r  
h o u s e  s u f f i c e  t o  i l l u s t r a t e  t h i s  n o t i o n  o f  s h i f t i n g  p a r t s .  F o r  i n s t a n c e ,  
t h e  h o u s e ' s  p r i m a r y  s p a c e  - a  c o m b i n e d  l i v i n g  a n d  d i n i n g  a r e a  t h a t  
W r i g h t  d e s i g n a t e d  t h e  ' G a r d e n  R o o m ' - i s  a  f i x e d  e n t i t y  a n d  s h o w n  a t  
4 5 - d e g r e e s  t o  t h e  b e d r o o m  w i n g  o f  t h e  h o u s e  [ f i g .  5 ] .  H i n g e d  t o  t h i s  
w i n g  a t  t h e  F o y e r  a n d  ' W o r k  S p a c e ' ,  t h e  G a r d e n  R o o m  c a n  b e  r o t a t -
e d  e a s i l y  t o  a c c o m m o d a t e  s i t e  c o n d i t i o n s ,  t a k e  m a x i m u m  a d v a n t a g e  
o f  s o l a r  o r i e n t a t i o n ,  a n d  p r o v i d e  d e s i r e d  p r i v a c y .  A  d e e p  p a s s a g e  
b e t w e e n  t h e  F o y e r  a n d  t h e  G a r d e n  R o o m  o f f e r s  a  p l a c e  f o r  f l o o r  
l e v e l  c h a n g e ,  a l l o w i n g  t h e  G a r d e n  R o o m  t o  b e  r a i s e d  o r  l o w e r e d  i n  
r e l a t i o n  t o  t h e  e n t r y  a n d  i n  r e s p o n s e  t o  t h e  s l o p e  o f  t h e  l a n d .  T h e  
W a l t e r  h o u s e ,  h o w e v e r ,  r e s t s  o n  a  c l e a r l y  a r t i c u l a t e d  p l i n t h  t h a t  
a l l o w s  W r i g h t  t o  m a i n t a i n  a  s i n g l e  f l o o r  l e v e l  d e s p i t e  t h e  s l o p e  o f  t h e  
s i t e  [ f i g .  6 ] .  T h i s  p l i n t h  b e c o m e s  a  c o n t i n u o u s  p l a n t e r  i m m e d i a t e l y  
a d j a c e n t  t o  t h e  s o u t h - f a c i n g  G a r d e n  R o o m  g l a s s  w a l l .  W e r e  t h e  s l o p e  
o f  t h e  s i t e  g r e a t e r ,  a  c a n t i l e v e r e d  b a l c o n y  m i g h t  t a k e  t h e  p l a c e  o f  
t h i s  p l a n t e r  a s  i n  W r i g h t ' s  v a r i a t i o n  o n  t h e  d e s i g n ,  t h e  M c D o n a l d s  
H o u s e  f o r  W a s h i n g t o n ,  D . C .  [ f i g .  7 ] .  I n  a d d i t i o n ,  a n d  a s  w i t h  a l l  
U s o n i a n s ,  b e d r o o m s  a n d  b a t h r o o m s  c a n  b e  a d d e d  o r  s u b t r a c t e d  t o  
t h e  e a s i l y  v a r i e d  l e n g t h  o f  b e d r o o m  w i n g - t h e  ' t a i l  o f  t h e  t a d p o l e '  i n  
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lj!n Kal W OUYKEKPI~tva Enl~tpauc; OIOIXEfa me; KOIOIKfac; EniVOn8n-
KaV y1a va EnllitXOVIOI IpononolliOEWV WOIE n OIKfa va npoaap~OZE­
!01 OIIC: auyKEKpl~tvEc; auv81iKEC: IOU npoyp6~~atoc; Kal Inc; xwpo8t-
manc; - linna/ili, ~Eia~u 6nnwv, Inc; IOno8wfac;, IWV lilaOIOOEWV Kal 
IOU axn~moc; IOU OIKOntliou, me; U(jliOIO~Evnc; ~n6amanc;, me; Knfanc; 
IOU Eli6q>ouc;, IOU npoaavmon1a~ou, IOU ap18~ou Iwv ~Enwv me; 
OIKOytVEiac;, me; IOIWIIKOmmc;, IOU Eni8U~mou me; unaf8p1ac; Ola~fw­
anc; Kal Iwv npm1~1iaEwv we; npoc; m 8tp~avan Kal mv lj!u~n. 
H nt~n 'npoaap~OZE!OI' liEV anolifliEI nnnpwc; IO ~tyE8oc; me; IOIO(jluf-
ac; IOU Wright. ME IO va axEiiiOOEI ~1a ~aa1Kii KOIOijJn ~E ~Ew8ta1~a 
~tpn y1a va npoaap~6zEWI amv llilaiiEp6mw me; IOno8wfac;, o Wright 
Kat6p8waE KOH napan6vw an6 IO va npoaap~6ZE!OI: auvtzw~E mv 
IOno8e:afa Kal IO KIIip1o ae: ~1a ali16ppnKm e:v6mw. flfya napalie:fy~ma 
an6 mv OIKfa Lowell Walter apKouv y1a va Katalie:f~ouv IO v6n~a me; 
aunnnlj!nc; IWV ~e:!OH8e:~tvwv ~e:pwv. na nap61ie:1y~a, 0 KUPIOC: xwpoc; 
me; OIKfac; -6nou auvliu6zovw1 lim~tpwan Kal Ipane:zapfa, Kal nou o 
Wright anoKanouae: 'L'.w~6Ho Knnou'- e:fva1 n6vw lie:lio~tvoc; we; Ev6-
mw Kal li1at6aae:w1 un6 ywvfa 45 ~o1pwv npoc; mv mtpuya Iwv unvo-
liw~mfwv me; OIKfac; [ElK. 5]. Euvap8pw~tvo tiOI ~e: mv mtpuya, amv 
tvwan IOU q>ouay1t Kal IOU 'xwpou e:pyaafac;', IO 'liw~OIIO Knnou' ~no­
pe:f 6ve:w va ne:p1mpaq>e:f av6noya ~e: He; auv8nKe:c; IOU OIKontliou, 
waie: va anona~~6ve:1 IOV Kanuie:po liuvm6v nn1aa~6 Kal va npoaw-
Ie:ue:wl an6 w ali16Kp1w ~nt~~aw. To ~aau ntpaa~a av6~e:aa aiO 
q>ouay1t Kal IO 'liW~OIIO Knnou' npoaq>t pe:IOI y1a annayn m68~nc; IOU 
OpO(jlOU, WOIE IO 'liw~OHO Klinou' va ava~1~aa8e:f n Kata~l~aa8e:f ae: 
axton ~e: mv e:faolio Kal av6noya ~e: mv Knfan IOU e:li6q>ouc;. Bt~a1a n 
o1Kfa Walter ampfze:w1 ae: aaq>wc; ap8pw~tvn nnfvao nou e:nnptnEI 
aiOv Wright va li1ampnae:1 e:v1afa m ai68~n IOU liantliou napa IO 
Ke:Knl~tvo me; IOno8wfac; [e:IK. 6]. H nnfvaoc; auve:xfze:w1 ae: zapvHvl t -
pa nou ye:1Iv16ze:1 ~ e: IO ~e:an~~p1v6 uanontwa~a IOU 'liw~mfou 
Knnou'. Av n Knfan IOU e:li6q>ouc; nwv ~e:yanuie:pn, n zapvi1v1t pa aa 
~nopouaE va unoKmaowad an6 Ei;wam oe: np6~ono, 6nwc; amv 
napannayn me; ~e:ntmc; IOU Wright y1a mv OIKfa McDonalds am 
Washington, D.C. [e:IK. 7]. Enfanc;, 6nwc; ae: 6na w Usonian, au~6VEIOI 
n ~EIWVEIOI KOIO ~Ounnon 0 ap18~6c; IWV KOIIWVWV Kal IWV i'!OUIPWV 
amv mt puya Iwv unvoliw~mfwv -me; 'oup6c; IOU yupfvou' Kat6 mv opo-
noyfa IOU Wright- n onofa e:nl~nKUVEIOI n ~paXUVEial avifOIOIXa. Tt noc;, 
w ye:vva161iwpa np6aie:ya me; e:nfne:linc; m t ync; ~nopouv va npoe:Kw-
8ouv n va nEp1op1a8ouv Kat6 ~ounnan: e:fie: yn1mpwvwc; e:n6vw an6 He; 
~Ey6ne:c; IZa~apfe:c; waie: va npomme:uouv mv o1Kfa an6 mv avmn16 Kal 
mv une:p~oniKn np6aKman 8Ep~6mwc; e:fie: on~a8oxwpwvwc; y1a va 
e:u8uypa~~1o8ouv ~E IOV IOfxo me; unoKe:f~ e:vnc; OIKfac; 6wv lie:v anai-
I e: fwl I t iOia npoawafa. 01 ante; aiO np6aie:yo npoalifliouv e:nmntov 
no1K1nfa. 
01 e:K60IOie: npoaap~oytc; nou n e:p1yp61j!a~ e: 'navipe:uouv' IO KIIip1o ~ e: 
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Wright parlance. Finally, the flat roof's generous overhangs can be 
extended or diminished as needed: either to slide over large expans· 
es of glass wall thereby protecting the house from glare and exces-
sive heat gain, or to ret ract to align with the wall of the house below 
when protection is not needed. Perforations in the overhang provide 
additional variation. 
Each of these adjustments endears the building to its site, making 
the house specia l and unique to the family who inhabit it. The house 
is reconciled to and rests in its natural place. It is situated on its pre· 
scribed lot, but equally important, it is situated in the universe -
responsive to the movement of the sun in the sky and to a terrain 
shaped by natural forces over mi llennia. With such gestures, Wright 
maintains the metaphor of 'another world' parallel to the world in 
which he builds, yet here does so with a design meant to be repli-
cated many times over. 
So what has this to do with green roofs? It should be noted that the 
roof of the Lowell Walter house is not today nor has it ever been 
green. Yet, certainly, Wright 'wanted' it to be green. And though 
there is no correspondence between Wright and Walter to this effect, 
in describing the recently completed house, a 1951 'Architectural 
Forum' noted, 'The entire roof is to be covered with peat moss and 
black earth. Grass and ground cover will be grown there, a pleasant 
grass terrace when seen from the hi ll above'. 10 The anticipated 
'grass terrace' was never rea lized, but the house was structured to 
accommodate it. Its roof is flat, comprised of concrete reinforced 
with seventeen tons of steel. The underside of the concrete roof 
forms the ceiling of the house; the ceiling extends from the inside of 
the house out, ending in a soffit turned upward to become fascia 
[f ig. 8]. This curved fascia serves to stiffen the concrete roof at its 
termina l edge while simultaneously shaping it to contain peat moss 
and black earth. Painted 'terra cotta' red, the completed ensemble 
offered an aesthetically agreeable resolution to what many consid-
ered the unacceptable ugliness of modern architecture's flat roof. 
At the Wa lter house, the green roof was part of Wright's strategy for 
accommodation -albeit, after the fact. It served as an easily varied 
component -a 'shiftab le'- intent on reinforcing the 'naturalness' of 
an all-glass, fireproof house. In Wright's words, and regarding not 
this design but his Pra irie School houses of some forty years earli-
er: 'The house began to associate with the ground and became nat-
ural to its prairie site'. " Greening a now very flat, very low and high-
ly vis ible roof would associate an extensive and otherwise poten-
tially unnatural element of the house with nature, mating it with its 
site. Green-roofed, the house would appear as if buried in 'Nature' -
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n a p a K o i 1 o u e w v m < ;  m v  n o p d a  w u  r i i 1 1 o u  a w v  o u p a v 6  K O I  o w  £ o a < j J o < ; ,  
w  o n o f o  E X E I  lila~op<jJwed a n 6  I I < ;  ouva~EI<; m < ;  < j l u o n < ;  o w  6 1 6 J 3 a  I w v  
O I W V W V .  M E  O U i r i  m v  E K < j l p a o n  o  W r i g h t  ~EVEI n 1 m 6 < ;  O W  ~EIO<POPIKO 
oxri~a n o u  e £ i 1 E I  m v  n a p o u o f a  E V 6 < ;  ' E I E p o u  K6o~ou' n a p a i 1 i 1 n i 1 o u  ~E 
{ Q V  KOO~O 6 n o u  K i f Z E I ,  O V  K O I  O i n V  npOKEI~EVn n E p f m w o n  O U I O  { Q  
K O V E I  ~E ~10 ~£i1£m n o u  n p o o p 1 z 6 m v  v a  a v a n a p a x e d  K m '  m a v a i 1 n -
l j l n .  
A i 1 i 1 6  I f  a x t o n  £ x o u v  6 i 1 a  a u i a  ~E I I < ;  n p a o 1 v E < ;  O I E Y E < ; ;  n p £ n E I  v a  m 1 ·  
on~avou~E 6 H  n  m £ y n  I n < ;  O I K f a < ;  L o w e l l  W a l t e r  o l l i E  ori~Epa d v a 1  
n p a o 1 v n  o l l i E  unrip~E n m £ .  O~w<; o  W r i g h t  a o < j l a n w < ;  m v  ' r i e E n E '  n p a -
o l v n .  M o i 1 0 V O I I  O E V  E V W n f Z E I O I  K O n O I O  O X W K r i  a i 1 i 1 n i 1 o y p a < j J f O  I W V  
W r i g h t  K O I  W a l t e r ,  O E  E V O  I E U X O < ;  W U  ' A r c h i t e c t u r a l  F o r u m '  l O U  1 9 5 1  
K m a y p a < j J E I O I  n  E~ri<; on~Eiwon O X E I I K O  ~E m v  n p 6 o < j l a m  o i 1 o K i 1 n p w -
~£vn O I K i a ,  ' O i 1 6 K i 1 n p n  n  m £ y n  e o  o K m a o e E i  ~E o < j l a y v o  K O I  K a o m v 6 -
xw~a. T o  xw~a m < ;  e o  K a i 1 u < P e d  ~E y p a o f 6 1  K O I  J 3 i 1 6 o m o n  K O I  a n 6  w  
i 1 6 < P o ,  4 J n i 1 6 ,  e o  o d x v E I  o a v  E u x a p l o i n  m p a w a  ~E y p a o i 6 1 . ' 1 0  H  ' m p a -
w a  ~E y p a o i 6 1 '  O E V  E Y I V E  n m £ ,  n a p a  W  Y E Y O V O < ;  O i l  n  O I K i a  E f X E  oo~n­
e E f  ~E I p 6 n o  n o u  K O i 1 i 1 I O I O  e o  ~nopOUOE V O  m v  <jJii'IO~EVriOEI. H  m f -
n E o n  m £ y n  I n < ;  O I K f a < ;  E f v a 1  a n 6  oKup66E~a ~E x a i 1 u J 3 6 1 v o  oni11o~6 
l i E K O E m a  I 6 v w v .  H  K O I W  E n i < P O V E I O  m < ;  o i £ y n < ;  a n o m ' 1 E f  m v  o p o < j J r i  m < ;  
O I K i a < ; ·  n  o p o < j J r i  E K I E i V E I O I  a n 6  I O  E V O O V  I n < ;  O I K i O < ;  n p o < ;  I O  E~W, K O I O ·  
i 1 r i y o v m < ;  o E  avaonKw~£vo y E i o o  n o u  oxn~mizEI 61azw~a [ E l K .  8 ] .  T o  
Ka~nui1o 61azw~a n a p E X E I  n p 6 o e E m  a v w x r i  o w  a K p a f o  x d i 1 o < ;  m < ;  
o K u p 6 6 a n < ;  o i £ y n < ;  K O I  oxri~a K m a i 1 i 1 n i 1 o  y 1 a  v a  n i 1 n p w e d  ~E K a o m -
v6xw~a K O I  O < j J O y v o .  Ba~~EVO E p u e p 6  ' o m r i < ;  y n < ; '  W  o u v o i 1 o  n p o o £ -
< P E P E  a 1 o e m 1 K 6  a y i 1 a r i  m i i 1 u o n  o w  np6J3i1n~a m < ; ,  K m a  n o i 1 i 1 o u < ; ,  
o n a p a l i E K m < ;  aoxri~1a<; I w v  m i n E o w v  m E y w v  m < ;  o u y x p o v n < ;  a p x i i E ·  
K W V I K r i < ; .  
' E O I W  K O I  K m O n i V  E O p i r i < ; ,  n  n p O O I V n  O I E y n ,  W < ;  O W I X E f O  I n < ;  O i p m n y l ·  
K r i < ;  w u  W r i g h t ,  O I E U K 6 n u v E  m v  npooap~oyri m < ;  O I K f a < ;  W a l t e r  o w  
n E p i J 3 a i 1 i 1 o v  I n < ; .  / \ E I W U p y o U O E  O O V  O U O I O I I K O  n o u  E U K O f i O  ~nopOUOE 
V O  n a p a i 1 i 1 6 o o E I O I  - w < ;  ·~aoe£01~0'- ~£ O I O X O  V O  E V I O X U E I O I  n  ' < j J U O I ·  
K O i n i O '  ~10<; O I K f O < ;  O V I I n U p i K r i < ;  K O I O O K E U r i < ; ,  E~ O f i O K f i r i p o u  O n 6  y u o f l f .  
ru~<jlwvo ~Em i1Ey6~Eva w u  W r i g h t ,  n o u  6 E v  o v o < j J £ p o v m v  o '  E w u m  
m  ~Ei1£In o i 1 i 1 6  o m  n p o  I E o o o p o K o v m a i o < ;  r x o i 1 E f o  P r a i r i e :  ' T o  o i K n -
~o O E V E I  ~E I O V  I O n O ,  KOIOi1o~J30VOVIO<; ~E < j J U O I K O i n i O  I n  e £ o n  { Q U  
o m v  o~EPIKOVIKri n E o l a l i a  n o u  w  n E p 1 J 3 6 i 1 i 1 E 1 ' . "  T w p o  w  npooiv1o~o 
~1a<; n o i 1 u  m i n E o n < ;  K O I  xo~ni1ri<;, K O I  1 6 1 o i i E P O  o p m r i < ;  m £ y n < ;  e o  
O U O X E I I Z E  { Q  EKIEIO~EVO K O I  EVOEXO~EVW<;, O E  o n O I O O r i n m E  a i 1 i 1 n  n E p i -
m w o n ,  O < j J U O I K O  O W I X E f O  I n < ;  O I K i a < ;  ~E I n  < j J U O n  K O I  e o  I n V  n O V I P E U E  
~E W  n E p i J 3 a i 1 i 1 o v  I n < ; .  M E  I n  O I E y n  I n < ;  n p O O I V n ,  n  O I K i O  e o  E~<jJOVIZO· 
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t e m p o r a l  d i m e n s i o n  o t h e r w i s e  l a c k i n g .  N o t  u n i q u e  t o  W r i g h t  i n  t h e  
l a t e - 1 9 3 0 s  a n d  1 9 4 0 s ,  t h i s  g e s t u r e  h a d  b e e n  e m p l o y e d  e a r l i e r  b y  
r e n o w n e d  m o d e r n  a r c h i t e c t s  f a r  l e s s  ' n a t u r a l '  i n  t h e i r  p e r s u a s i o n  
t h a n  w a s  W r i g h t :  b y  A n t o n i n  R a y m o n d ,  f o r  i n s t a n c e ,  i n  t h e  s u m m e r  
h o u s e  h e  b u i l t  f o r  h i m s e l f  i n  J a p a n  i n  1 9 3 3 - 1 9 3 5 ; "  b y  L e  C o r b u s i e r  
i n  h i s  M a i s o n  d u  W e e k e n d  b u i l t  i n  F r a n c e  i n  1 9 3 5 ;  b y  A l v a r  A a l t o  o n  
t h e  s a u n a  o f  V i l l a  M a i r e a  b u i l t  i n  F i n l a n d  i n  1 9 3 8 - 1 9 3 9 .  
W r i g h t ' s  p r o p o s a l  f o r  a  g r e e n  r o o f  a t  Q u a s q u e t o n ,  l i k e  a l l  t h r e e  o f  
t h e s e  w e l l - k n o w n  M o d e r n  r e s i d e n c e s ,  w a s  i n t e n d e d  t o  ' i m a g e  a s  n a t -
u r a l , '  y e t  m o r e  s o  t h a n  t h e  M o d e r n  h o u s e s  o f  t h e  D e p r e s s i o n  E r a ,  t h e  
W a l t e r  h o u s e  w o u l d  b e  b o t h  e x t e n s i v e l y  g l a z e d  a n d  f i r e p r o o f .  W r i g h t  
w a s  a d a m a n t  a b o u t  i t s  r o o f  b e i n g  c o n s t r u c t e d  o f  c o n c r e t e  - t h i s  
d e s p i t e  t h e  o b v i o u s  f a c t  t h a t  i n  A m e r i c a  r e s i d e n t i a l  c o n t r a c t o r s  s e l -
d o m  w o r k e d  i n  e x p o s e d  c o n c r e t e  a b o v e  t h e  f o u n d a t i o n  w a l l  l e v e l .  I n  
a d d i t i o n ,  i n  r e m o t e  Q u a s q u e t o n ,  a  c o n c r e t e  r o o f  s t r u c t u r e  w o u l d  b e  
f a r  m o r e  e x p e n s i v e  a n d  l e s s  l i k e l y  t o  b e  a c c e p t a b l y  p r e c i s e  t h a n  
w o u l d  a  s i m i l a r  r o o f  i n  w o o d .  W h y  c o n c r e t e ,  t h e n ?  I n  W r i g h t ' s  d e s i g n ,  
t h e  u s e  o f  c o n c r e t e  e l i m i n a t e d  t h e  v o i d  c o m m o n l y  c o n s t r u c t e d  
b e t w e e n  c e i l i n g  a n d  r o o f ,  m a k i n g  t h e  c e i l i n g  i n  e s s e n c e  o n e  w i t h  t h e  
r o o f .  T h e  r o o f  w o u l d  b e  t h e  u p p e r  s i d e  o f  t h e  c o n c r e t e  s l a b ,  t h e  c e i l -
i n g  i t s  l o w e r  s i d e .  S o f f i t  a n d  f a s c i a  c o u l d  b e  u n i f i e d  i n  a  s i n g l e  
s w e e p i n g  g e s t u r e  t h a t  m a d e  t h e  i n s i d e  a n d  o u t s i d e  s y n o n y m o u s  a n d  
t h a t  v i s u a l l y  r e m e d i e d  w h a t  m a n y  c o n s i d e r e d  t h e  u n m i t i g a t e d  u g l i -
n e s s  o f  m o d e r n  a r c h i t e c t u r e ' s  f l a t  r o o f .  I n  a d d i t i o n ,  b e c a u s e  t h e  c o n -
c r e t e  r o o f  w a s  i n  t h i s  i n s t a n c e  a  h o m o g e n o u s  m e m b r a n e  t h a t  r e l i e d  
o n  s t e e l  r e i n f o r c i n g  a n d  n o t  o n  t h i c k e n e d  b e a m s  f o r  i t s  s t r u c t u r a l  
s t r e n g t h ,  i t  c o u l d  e a s i l y  b e  s h i f t e d ,  e x t e n d e d ,  o r  t e r m i n a t e d  t o  m o d -
i f y  t h e  l e n g t h  a n d  p o s i t i o n  o f  o v e r h a n g s  a s  d e s i r e d  w i t h o u t  i m p a c t -
i n g  t h e  v i s u a l  i n t e g r i t y  o f  t h e  d e s i g n .  
A l l  o f  t h e s e  r e a s o n s ,  h o w e v e r ,  a r e  l a r g e l y  a e s t h e t i c .  A  c o n c r e t e  r o o f  
g r e a t l y  i n c r e a s e d  t h e  p r o j e c t e d  c o s t  o f  t h e  h o u s e .  W e r e  t h e r e  p r a c -
t i c a l  r e a s o n s  f o r  u s i n g  c o n c r e t e  t h a t  a  c l i e n t  w a s  m o r e  l i k e l y  t o  
u n d e r s t a n d  a n d  t h e r e f o r e  m o r e  w i l l i n g  t o  p a y  f o r ?  A  c o n c r e t e  r o o f  
w o u l d  m i n i m i z e  p r o b l e m s  t h a t  h a d  p l a g u e d  W r i g h t  b u i l d i n g s  i n  t h e  
p a s t .  W r i g h t  d e s c r i b e d  t h e  s y n t h e t i c  m a t e r i a l s  i n t e n d e d  f o r  t h e  
W a l t e r  H o u s e  a s  ' f i r e p r o o f ,  v e r m i n p r o o f ,  a n d  p r e t t y  n e a r  f o o l p r o o f . '  
T h e  i n t e n d e d  i n c o m b u s t i b l e n e s s  o f  t h e  h o u s e  e x t e n d e d  t o  W r i g h t ' s  
u s e  o f  b r i c k  f o r  b o t h  i n t e r i o r  a n d  e x t e r i o r  w a l l s  c o m p l e m e n t e d  b y  
p l a s t e r - o n - i n c o m b u s t i b l e - f r a m e  c o n s t r u c t i o n  f o r  a l l  n o n - l o a d - b e a r -
i n g  i n t e r i o r  p a r t i t i o n  w a l l s .  T h o u g h  t h e  W a l t e r s  u l t i m a t e l y  p e r s u a d -
e d  W r i g h t  t o  b u i l d  t h e  i n t e r i o r  p a r t i t i o n s  a n d  f r a m e s  o f  a  s e n s u o u s  
a n d  f a r  w a r m e r  M i s s o u r i  w a l n u t ,  W r i g h t ' s  i n t e n d e d  i n c o m b u s t i b l e  
p a l e t t e  w o u l d  h a v e  a p p e a l e d  t o  b u i l d i n g  a u t h o r i t i e s  t h r o u g h o u t  t h e  
c o u n t r y .  I n c o m b u s t i b i l i t y  w o u l d  h a v e  b e e n  p a r t i c u l a r l y  i m p o r t a n t  i n  
a  W r i g h t  d e s i g n  g i v e n  h i s  p e n c h a n t  f o r  a n  e x t r e m e l y  l a r g e ,  o p e n  
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wv we; Evwy~tvn am 'Clluan' - 'ow 61nVEKtc;'. 'Ew1 n np6a1vn actyn eo 
~nopOUOE VO npoaOWOEI amv OIKfO ~10 XpOVIKn OIOOIOan nou OIO<jJO· 
pwK6 eo onouafazE. Auc6c; o cp6noc; EK<jlpoanc;, nou 6Ev nwv ono-
KnEIOliK6mw lOU Wright OW cEnn cnc; OEKOElfoc; lOU 1930 KOI am 
OEKOEcfa lOU 1940, EfXE non xpnai~OnomeEf on6 016an~ouc; ~OVcEp­
VOU<:; OPXIlEKtoVE<:; ~E nonu nlyOcEpn E~~ovn am '<jlUOIK6mw' on' O,ll 
wu Wright: n.x. on6 wv Antonin Raymond am eEplvn KOtoiKfo nou 
EKllaE y1o OIKn wu xpnan amv lonwvfo to 1933-1935·" on6 wv Le 
Corbusier aco Maison du Weekend nou EKllaE am lonnfo to 1935· 
on6 wv Alvar Aalto am a6ouvo me; Villa Mairea nou EKllaE am 
Cll1navofa w 1938-1939. 
LOV KOI ll<:; cpEI<:; OUcE<:; nEpf<jln~Ec; MOVcEPVE<:; KOlOIKfEc;, n np6wan lOU 
Wright y1o mv np6a1vn acE:yn ow Quasqueton, ac6XEUE amv EnfcEu-
~n '<jlUOIKn<:; E~<jlOVIanc;', ~OnOVOll W ~Ey6no UOnOOcOOIO KOI n OVll-
nUpiKn KOIOOKEUn cnc; OIKfoc; Walter l36puvov nEpiOOOcEpO on' O,ll Oll<:; 
MovcE:pvEc; KOlOIKfEc; me; MEy6i1nc; 'Y<jlEanc; uacEpo on6 to Kpox. 0 
Wright nwv ovunoxwpmoc; we; npoc; to 6ll n mtyn me; tnpEnE E~6no­
vwc; VO yfVEI on6 OKUp66E~O - KOI toUto napa to nOOI<jlOVE<:; OEOO~E­
VO 6ll 01 Epyoi16l3o1 KOlOIKIWV acnv A~EPIKn on6v1o ooui1Euov ~E 
E~<jlovtc; aKup66E~o ntpov me; m6e~nc; tou tofxou eE~Enfwanc;. 
E~6nnou, ow ono~oKpua~tvo Quasqueton, n KmoaKEun ~1oc; aKup6-
6Ecnc; OcEync; eo nwv nonU n10 6onovnpn KOI nonU n10 onfeavo VO 
EnllUXEI toV onOOEKcO l3ae~6 OKPII3Efoc; on' Oll ~10 nopE~<jJEpnc; mtyn 
on6 ~ui1Efo . ApoyE i1om6v npoc; cf n m1~ovn ow aKup66E~o; rm 
~Entm wu Wright, n xpnan wu aKupoot~otoc; KmopyouaE w KEv6 
nou auvnewc; KOlOOKEUOZOIOV ~EIO~U OPO<jlnc; KOI Ocf:ync;, KOI KOei-
OtoUOE mv opo<jln EVIofo aw~o ~E m actyn. H actyn eo nwv n En6vw 
nnEUpO me; OKUpOOEmc; nn6Koc; KOI n opo<jln n KOcW. To OIOZW~O KOI 
to yEfao eo EVOnOIOUVlOV OE ~10 EVIOfO pEUmn XEIPOVO~fo, lOUcfzo-
VlO<:; to EOWcEPIKO KOI to E~WcEPIKO KOI eEpOnEUOVIO<:; OmiKO mv, KOlO 
nonnouc;, O<jlEUKm oaxn~IO me; EnfnE6nc; mtync; am ~OVcE:pvo OPXIlE-
KlOVIKn. Enmpoaetcwc;, EnEIOn a' oucn mv nEpfmwan n aKup66an 
Ocf:yn OUVIOtoUOE O~OIOYEVn ~E~I3p6vn nou, YIO m OlOliKn me; OVto· 
Xn, EnO<jliOlOV OtoV XOnUI30IVO onn1a~6 OVcf OE nUKVO OIOlElOY~EVE<:; 
OOKOU<:;, eo ~nopOUOE EUKOnO VO ~ElOcEeEf, VO EnEKmeEf n VO OIOKO· 
nEf npOKEI~EVOU W np6acEYO VO cpononOIOUVlOI KOlO l3ounnan we; 
npoc; w ~nKoc; KOI m etan wuc; ofxwc; va anno1wvEw1 n om1Kn apll6-
mw me; aunnmjmc;. 
'O~wc; 6n01 01 nopon6vw n6y01 O<jJOpOUOOV, EV nonnofc;, OE zmn~mo 
o1aem1Knc;. 'Hwv I3E:I3o10 6ll n aKup66Em actyn ou~ovE 01aem6 wv 
npounoi1oy1a~6 me; KmoaKEunc;. Ynnpxov 6poyE K6no1o1 npoKliKof 
i16yo1 y1o vo npm1~neEf n xpnan aKupoot~moc;, cEtoiOI nou tvoc; 
nEn6mc; eo nmv n1eav6cEPO VO touc; OVllnn<jleEf KOI we; EK toUtoU VO 
KOWI36nEI to OXEliKO cf~n~o; H OKUpOOEln Ocf:yn EnOXIOlOnOIOUOE W 
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0 Wright napouofao£ w ouve£liK<i un1K<i nou npoopfzovwv y1a mv 
OtKfa Walter w<; 'nupOVlOXO, OVllnOPOOiliKO, KOI EXEyyuo EVOVll ono1· 
ouormm£ muxou<; n£p1mm1Kou.' H <i<Pn£Km ouowon m<; mf.yn<; nou 
£n16twxenK£, £n£KlaenK£ uol£pa om xpnon nntveo6o1Jr'l<; nou f.Kav£ 
0 Wright lOOO OlOU<; £0Wl£PIKOU<; 000 KOI OlOU<; £~Wl£PIKOU<; WfXOU<;, 
IJE OU1Jnnnpw1JO mv KOlOOK£Un ana 00~0 0£ O(jln£KW nnafOIO YIO 
onou<; lOU<; 6iOXWPIOliKOU<; wfxou<; lOU £0Wl£PIKOU nou 6£V OVnKOV 
owv (j)Epovw opyaviOIJO. Av KOI 01 Walter EVlEn£1 £nE1oav wv Wright 
VO (jlli0~£1 W £0Wl£PIKO 6tOXWPIOliKO KOI W nnafo10 ana KOpU610 
Missouri, nonu n10 OloenoiOKO KOI ZEOln<; anoxpwon<; UniKO, n nan£-
W <i<Pn£Klwv un1Kwv nou Efx£ npo~nf.ljJ£1 o Wright eo i.Jnopouo£ va 
Efx£ E~OIPWKn annxnon oll<; non£060IJIKE<; apx£<; ova m xwpa. To 
Kma nooov w un1K6 nwv <i<Pn£KW anoKlOUo£ ~apuvouoa oni.Joofa 
Oll<; IJEnEl£<; lOU Wright 6£60IJEVn<; ln<; OUIJnae£10<; nou EfX£ OlO 
nonu iJEyana avo1xl<i lZOKIO - lO 66n£6o lwv onofwv ouxva anm£-
nouo£ npOEKlOon lOU 6an£6ou m<; OIKfa<;. A<; oniJEiwed Enfon<; Oll 0 
Wright KOlEOln napa nonu 6n1JO(jllnn<; OW IJEWnOn£1JIKO XpOVIO KOI 
Oll lOU avm£enKOV nonna IJEyana Klnpla £WIP£1WV KOI <POPEWV 0£ 
aoliKE<; wnoewf£<;. T£w1a Klnpla £np£n£ va 6fvouv nuo£1<; ow zmn-
IJOlO nou npo~nniJOliZOV lOU<; KU~EPVnliKOU<; (j)Op£1<;. H avaewn m<; 
OIKfa<; Walter unnp~£ £UKOipfa y1a wv Wright va anoKln0£1 £~OIK£fw­
on IJE mv 'opyav1Kr'l' 661Jnon IJE ~<ion w ouvewK<i <i<Pn£Kw un1K<i 
£KEf, omv una1epo m<; Iowa, np1v va IJEW<PEP£1 auln mv nanf.w ow 
aoltK6 n£pl~annov. " 
Tf.no<;, eo npf.n£1 y1a annn IJIO <POP<i va oniJEtwed Oll w Klr'lp1o £~ 
onoKnnpou ana yuanf avlmpoownw£ 'w IJEnnov m<; apxll£KWV1Kn<;' 
ow Em OIJEOW<; IJElO lOV B' nayKOOIJIO nonEIJO KOI Oll 0 Wright r18£n£ 
va unap~£1 IJIO Kma Wright £K6oxn auwu wu £f6ou<; lwv uano(jlpa-
Klwv KOlOOKEUWV - IJIO 'KOlO (j)UOn' KOlOIKfO YIO IJIO (j)UOIKn Wnoe£-
ofa, WUlOXpova OIJW<; IJIO 'KpUOlannlvn KOlOIKfa YIO mv nann n lnV 
E~oxn'. To Klr'lp1o £~ onoKnnpou ana yuanf ouv1owuo£ mv EniWIJn 
lOU IJOVlEPVOU omv OPXIl£KlOVIKn. AUlO npo~ann£1 ~£Kaeapa Oll<; 
O£nf6£<; lWV EnOyyEniJOliKWV £VlUnWV m<; Enoxn<; KOI IJE OKOIJn 1JEya-
nul£pn Evapy£10 OlOV Kmanoyo 'Built in the USA: Post-war 
Architecture' ln<; £Kewn<; nou 61opyavwo£ w Museum of Modern 
Art w 1952, •• n onofa napouofaz£ w 6taon1JOl£pa £pya m<; moxn<; 
OlOV lOIJEO m<; 161Wl1Kn<; KOlOIKfa<;- mv OIKfO Farnsworth lOU Mies, lO 
'Glass House' wu Philip Johnson, mv OIKfa Eames KOI mv OIKfa 
Kaufmann lOU Neutra omv £pn1JO• nou Efxav on£<; lOU<; £Kl£WIJEVO 
uanomao1a. napouofaz£ mfon<; KOI apKEl<i Klr'lp1a wu Wright. Ev 
avltef.o£1 npo<; w yuan1va Klr'lp1a, la £pya lou Wright £6£1xvav ~ap16, 
Ol£xva, KOI £viol£ K<inw<; npwl6yova [ElK. 9] unoypOIJIJfzovw<; ~EK<i­
eapa mv n£nofenon wu Oll n apxll£KlOVIKn npf.n£1 va £fva1 opyavtKn, 
va napf.x£1 npoowofa, va napOIJEV£1 a6ta(jlavn<;: va 'avnK£1' avlf va 
'mt~ann£wl' n va 'EvanmfenOI' ow £6a<Po<;. 01 £1K6v£<; aul£<; ann-
xouoav EnOKPI~W<; m (jllnOOO(jlfa lOU Wright: lO EPWlniJO nomov nwv 
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hearth - the floor of which was often an extension of the floor of the 
house. It should be noted, too, that Wright enjoyed tremendous pop-
ularity in the post-War years and enjoyed numerous commissions 
for large-scale, institutional buildings for urban sites. Such buildings 
needed to address the concerns of government agencies. The Walter 
house commission provided Wright an opportunity to arrive at a bet-
ter understanding of building 'organically' with synthetic, incom-
bustible materials in rural Iowa before taking this palette to the 
city. " 
Finally, it should be reiterated that the all-glass building represent-
ed 'the future of architecture' in the years immediately following 
World War II, and that Wright desired a Wrightian equivalent of this 
all-glass construct - a natural house for a natural site, yet simulta-
neously a 'crystal house for town and country.' The all-glass build-
ing epitomized modernity in architecture. This is apparent both on 
the pages of contemporary professional journals and more suc-
cinctly in the 1952 Museum of Modern Art exhibition catalogue, 
'Built in the USA: Post-war Architecture•, •• which featured the most 
renowned residential works of the period- Mies's Farnsworth house, 
Philip Johnson's 'Glass House,' the Eames house, and Neutra's 
Kaufmann desert house- all extensively glazed. Featured, too, were 
several Wright buildings. In contrast to the glass buildings, Wright's 
work appears heavy, rough, and often rustic [fig. 9], clearly under-
scoring his convictions that architecture should be organic, protec-
tive, opaque, 'of' -not 'on' or 'above'- the land. Such images accu-
rately reflected Wright's philosophy, but might not this philosophy 
be construed in the contemporary vocabulary of an almost brutal 
transparency? 
Wright wanted his design for a Post-War Usonian to be both utterly 
contemporary and organic; but how to reconcile one with the other? 
How to make an all-glass house an 'organic' house? The green-roof 
offered a resolution, though clearly in Quasqueton neither the bed-
room wing, nor entrance sequence, nor the kitchen, nor the fireplace 
wall is extensively glazed. Yet for the most part, the public realm of 
the house, the Garden Room, is a glass pavilion, its lightness under-
scored by its centrally located clerestory roof perforated by nine 
skylights [fig. 10]. At the periphery of this pavilion, the house's con-
crete ceiling-roof parallels and hovers above its modular concrete 
floor. Here, the ceiling-roof is supported on minimal steel T's, evi-
dent though not pronounced at the glass wall that envelopes the 
space. These T's are not freestanding, neither articulated nor hid-
den. They occur in the glass planes that enclose the room and struc-
turally support the levitating roof, yet they do not contribute to the 
definition of the resulting space. The hovering of the ceiling-roof 
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s e n s e d  i n  t h e  G a r d e n  R o o m  o f  t h e  W a l t e r  h o u s e  t o d a y ,  w a s  f a r  m o r e  
e v i d e n t  i n  W r i g h t ' s  e a r l y  r e n d e r i n g s  o f  t h e  h o u s e  t h a t  s h o w  t h e  g l a s s  
w a l l s  w i t h o u t  t h e i r  w o o d  f r a m e s .  T h i s  i s  t o  s a y ,  d e t a i l i n g  t h e  h o u s e  
i n  w o o d  - a n d  t h e r e b y  c o n f o r m i n g  t o  t h e  r e q u e s t  o f  t h e  W a l t e r s - n o t  
o n l y  u n d e r m i n e d  t h e  i n i t i a l  c o n c e p t  o f  t h e  h o u s e  a s  f i r e p r o o f ,  b u t  
d i m i n i s h e d  i t s  a e s t h e t i c  a s  a l l - g l a s s  a n d  t h e r e f o r e  a s  ' c r y s t a l '  a s  
d e s c r i b e d  i n  t h e  ' L a d i e s  H o m e  J o u r n a l ' .  
Y e t  t h e  s p e c i f i c s  o f  W r i g h t ' s  d e s i g n  f o r  t h e  G a r d e n  R o o m  s e e k  t o  
r e i n f o r c e  t h e  c o n j o i n i n g  o f  a l l - g l a s s  a n d  n a t u r e .  T h e  G a r d e n  R o o m  i s  
e s s e n t i a l l y  s q u a r e .  I t s  o u t e r  e d g e s  a r e  m o s t l y  g l a s s ,  e n c o u r a g i n g  a  
f l o w  o f  i n t e r i o r  s p a c e  t o  t h e  e x t e r i o r .  W r i g h t  b a l a n c e s  t h i s  c e n t r i f u -
g a l  f l o w  w i t h  c e n t r i p e t a l  m o v e m e n t  t o w a r d  t h e  c e n t e r  o f  t h e  r o o m  
t h a t  f e a t u r e s  a  c o m b i n e d  h e a r t h  a n d  g a r d e n .  T h e  g a r d e n  i s  c l e a r l y  
a r t i c u l a t e d  b y  ' l i g h t  f r o m  a b o v e '  - a  l i g h t  t h a t  t r a n s f o r m s  a n d  
r e v e a l s  w h a t  w o u l d  o t h e r w i s e  b e  a  d a r k  c e n t e r .  W r i g h t  d i v i d e s  t h e  
l a r g e  r o o m  v i s u a l l y  w i t h  a  s c r e e n  o f  v e g e t a t i o n  i n  i t s  c e n t e r  a n d  h e r e  
t h e  C h e r o k e e - r e d  f l o o r  t i l e s  a r e  p a r t e d  t o  p e r m i t  e x o t i c  p l a n t s  t o  b e  
r o o t e d  d i r e c t l y  i n  t h e  g r o u n d :  v e g e t a t i o n  ' o f '  t h e  e a r t h ,  n o t  ' o n '  i t .  
T h e  p l a n t s  g r o w  f r o m  g r o u n d  t o  l i g h t - u p  t o  a n d  a c r o s s  a r c h i t e c t u r ·  
a l  a c c o u t r e m e n t s  t o  s t r e t c h  c o n t e n t e d l y  o n  t h e  s h e l f  o f  t h e  d a y  l i t  
c l e r e s t o r y .  T h e  e f f e c t  i s  n o t  t h a t  o f  N a t u r e  c o r r a l l e d ,  c o n t a i n e d  a n d  
o n  d i s p l a y ,  b u t  r a t h e r  a  c u r i o u s  s e n s e  t h a t  t h e  h o u s e  h a s  b e e n  b u i l t  
a r o u n d  t h e  s a c r e d  l i f e  o f  o r g a n i c  m a t t e r .  N a t u r e  e m a n a t e s  f r o m  t h e  
c e n t e r  o f  a r c h i t e c t u r e ,  e x t e n d i n g  t o  i t s  e d g e s  a n d  b e y o n d .  T h e  m a n -
m a d e  u n d e r s c o r e s  i t  a s  p r i m a l .  T h e  i n t e n d e d  g r e e n  r o o f  w o u l d  h a v e  
r e i n f o r c e d  t h i s  o r d e r ,  m a k i n g  m a n i f e s t  t h e  t e m p o r a l  s p a c e  t h a t  i t  
o f f e r s  t o  t h e  d w e l l i n g .  
A l l  o f  t h i s  i s  t o  s a y  t h e  o b v i o u s :  W r i g h t  b e l i e v e d  i n  n a t u r e  a n d  
o f f e r e d  i t s  i m a g e  i n  a l l  t h a t  h e  b u i l t .  I n  h i s  ' P r a i r i e  S t y l e '  w o r k s ,  
n a t u r e  f l o w e d  f r o m  e x t e r i o r  p l a n t e r s  t h a t  s e r v e  t o  b o t h  a d o r n  a n d  
a r c h i t e c t o n i c a l l y  b u t t r e s s  h i s  b u i l d i n g s .  B u t  w i t h  t h e  s m a l l e r ,  f l a t t e r ,  
l o w e r ,  a n d  m o r e  a b s t r a c t  w o r k s  o f  l a t e r  y e a r s ,  t h e  p r e s e n c e  o f  
n a t u r e  i s  r e l e g a t e d  t o  p l i n t h s  o r  p l a n t e r  b o x e s .  A t  a  t i m e  w h e n  
W r i g h t ' s  n o t i o n  o f  t h e  n a t u r a l  w a s  b e i n g  e x t i n g u i s h e d  i n  A m e r i c a n  
l i f e ,  t h e  g r e e n  r o o f  w a s  a  s t r a t e g y  t o  r e i n f o r c e  i t ,  t o  r e c o g n i z e  i t s  
. a u t h o r i t y  b y  i m b u i n g  t h e  p r e v a l e n t  h o r i z o n t a l  p l a n e  o f  t h e  h o u s e  
w i t h  i t s  p r e s e n c e .  D w e l l i n g  i n  s u c h  a  s t r u c t u r e ,  m a n  w o u l d  a g a i n  b e  
' o f '  n a t u r e .  
W r i g h t  d i d  n o t  ' e m p l o y '  N a t u r e  a s  w e  m i g h t  e m p l o y  i t  t o d a y .  H i s  p r o -
p o s a l  f o r  b l a c k  e a r t h  a n d  v e g e t a t i o n  w a s  m e a n t  t o  e n h a n c e  b u t  n o t  
t o  i n s u l a t e  t h e  r o o f  o f  t h e  W a l t e r  H o u s e ,  m u c h  o f  w h i c h  i s  c l e r e s t o ·  
r y ,  o v e r h a n g  o r  o c c u r s  a b o v e  t h e  e x t e r i o r  c a r p o r t .  O n  a  3 . 8 0 0 - a c r e  
s i t e ,  t w o  m i l e s  f r o m  a  t o w n  o f  4 5 0 ,  i t ' s  d o u b t f u l  t h a t  g r a s s  o n  t h e  
r o o f  w a s  i n t e n d e d  t o  ' g i v e  b a c k , '  o r  a s s i s t  t h e  o z o n e  l a y e r .  
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E~WTIKa <PUTa va p1zwoouv anw8da~ oiO £oa<jla~: J3naomon nou 
Efva1 'tva iJ€ m yn', KOI 6x1 anna 'an6 navw m~·- To <PUTa iJEyanwvouv 
an6 IO £oa<jlo~ npo~ 10 <PW~, KOWTEfvovw~ npo~ w apXIT€K10VIKa 
OUj.JnOpOiJOP10UV10 KOI €~€niOOOiJ€VO Kma j.JnKO~ 10U~, YIO VO annw-
80UV vwxEniKa 010 pa<Jli10U unEpulj!wiJ£vou TiJniJmo~ m~ or£yn~ ano-
naj.JJ3avovw~ 10 EloEpxoiJEVO <PUOIKO <Pw~. To anm£nEoiJa 5Ev EX€1 
KOiJia ox£on iJ€ EKEfvo rn~ <jluon~ nou x€1paywyd101, nEplopfZ€101 KOI 
napouo1azna1 w~ £K8€iJO, anna onj.JIOUpyd mv napaoo~n afo8non 
611 n o1Kfa £xEI KHo8Ef yupw an6 rnv IEpn zwn rn~ opyav1Kn~ unn~. H 
<jluon EKnopEU€101 ano 10 KEVTPO m~ apXI1€K10VIKn~. €~annOUiJ€Vn 
npo~ 11~ napu<Jl£~ m~ anna KOI n£pav aurwv. To av8pwnoyEv£~. 10 
TExvm6, unoypOiJIJfZ€1 10 apx£yovo. H oKonouj.JEVn npao1vn or£yn 8a 
dx€ EniTdV€1 OUTn mv Ta~n npayj.JaTWV, OV00€1KVUOV10~ 10V npoowp1· 
vo, np6oKa1po xwpo nou npoo<PEPEI omv KmofKnon. 
On a aura i'l£yov101 y1a va onnw8d 10 au10v6mo: o Wright nfmEU€ om 
<jlUOn KOI npoO<jl€p€ mv €1KOVO m~ 0€ Ka8€ 11 nou EKTIZ€. L10 £pya IOU 
o€ own Prairie, n <Puon ~mnoouo€ an6 1 1~ E~WTEPIKE~ Kma<jluTE~ 
zapvHVIEP€~ nou Efxav oKon6 rooo va o10nfoouv 6oo KOI va npoo<jl£· 
pouv OV1101np1~n 010 KTnpiO 10U. Oj.Jw~ j.J€ 10 j.JIKP01€PO, n10 nEnnmu-
OiJEVO, XOj.JnnoT€PO KOI n10 O<jlnpnj.JEVO £pya me; UOT€pn~ 0100100PO· 
iJIO~ 10u, n napouofa m~ <jluon~ E~opfz£10 1 oiOu~ 101xoJ3arE~ £6paon~ 
n oE zapvr1v1 £pE~- L:€ iJIO moxn nou om zwn m~ AiJEPIKn~ n nEpf 
<jluon~ avrfnnlj!n oav 10u Wright O<JlOVIZ610v, n npao1vn or£yn n10v iJIO 
mpamyiKn Evfoxuon~ m~. woT€ va avayvwp1o8d n E~ouofa m~ <jluon~ 
iJ€ m 61axuon m~ napouofa~ m~ om 6Eon6zouoa opiZOVTIO ma8j.Jn 
m~ K0101KfO~. M€ mv KOTOfKnon j.JIO~ 1E1010~ KOTOOK€Un~ 0 av8pwno~ 
8a j.Jnopouo€ nan1 va 'iJnEX€1' om <jluon, va Efval avan6onao10 iJEPO~ 
m~. 
0 Wright 5Ev 'iJ€10X€1pfo8nKE' m <jluon 6nw~ 8a m iJ€10XEIPIZOiJ0010V 
Onj.JEpa. H np6100n 10U YIO 10 K0010VOXWiJO KOI m J3naomon dx€ 
moxo va avaod~€1, 6x1 OIJW~ va iJOVW0€1 m or£yn rn~ 01Kfa~ Walter, 
iJEyano iJEpo~ m~ onofa~ EX€1 <PEYYfT€~ KOI unEpulj!wo€1~, n dva1 np6-
mEyo n EKTEfV€101 mavw ano 10V unaf8p10 XWPO OTa8j.J€UOn~. L€ j.JIO 
IOIOKmofa nEpfnou 15.5 XlnlaOWV 01p€j.Jj.JaTWV, 0€ anomaon TPIWV KOI 
KaTI Xln iOiJETPWV ano j.JIO KWj.JOnonn 450 KOTOfKWV, EfVOI OiJ<PfJ3ono 10 
Kma nooov 10 ypaof61 m~ or£yn~ dxE oroxo va anmEnd 'aVTIOTa8iJI· 
oj.Ja' n va mounwo€1 mv rpuna 10u 6zov10~. 
OnwoonnorE y1a 10v Wright n npao1vn or£yn 5Ev dx€ m xpnmiKn a~fa 
nou TdVOUiJ€ VO Tn~ npOOOWOOUiJ€ Onj.J€pO. t>EV n10v OUT€ TEXVOOiJO 
m~ 01011Kn~ j.JnXOVIKn~ anna OUT€ KOI €nl0€pj.JIKO~ o10niOiJO~ . 
Avrf8€10 an6 10 a~1 o8auj.Jao10 £pya nonnwv Eupwnafwv iJOVTEPVI· 
OTWV, 01 KOTOIKf€~ IOU Wright O€V n10v j.JnXOVE~ KOTOfKnon~. 'H10V 01 
f6 1 €~ zwvrE~ opyavlo!Jof. no 10v Wright n <jluon n10v 10 yfyv€o8a1. 
npoOEOIO€ 0~10np£n€ 10 010V av8pwno KOI 010 Onj.JIOUpynj.Jma IOU. 
138 
Clearly, the green roof hadn't the use-value for Wright that we tend 
to assign it today. It was neither an engineering device nor superfi · 
cial adornment. Unlike the wondrous works of many European 
Modernists, Wright's houses were not machines for living in. They, 
themselves, were alive. For Wright, nature was becoming. It dignified 
man and his creations. In h is hands, a green roof made manifest this 
life, professing an ardent belief in nature even in a mid-Century-
World already largely given over to the commands of mechaniza-
tion. Wright's green roof never assisted, but rather resisted, this 
mechanization. 
'Whether people are fully conscious of this or not,' Wright wrote in 
1954, 'they actually derive countenance and sustenance from the 
'atmosphere' of the things they l ive in and with. They are rooted in 
them just as a plant is in the soil in which it is planted'.' 
For Pavleena 
Thanks to Susan Poague for her assistance with the images 
Notes 
1 As late as 1954, in his 'The Natural House' (NY: Horizon Press, Inc., 1954) p. 
160-161, Wright referred to 'the flat roof covered with a body of good earth' as 
a 'berm type' roof and noted that 'Always I like the feeling you have when 
beneath it.' 
2 'Opus 497,' 'The Ladies Home Journal' (June, 1945), pp. 138-143. In his late 
40's when he commissioned the house and a recently retired road contractor 
from Des Moines, Lowell Walter had made a fortune by patenting an asphalt-like 
surface. In January 1945, he and wife Agnes Walter requested from Wright a 
$15,000 summerhouse for their 3,800-acre, remote-northeast-Iowa site. Wright 
agreed to design the house, but did nothing. Seeing the June 1945, 'Ladies Home 
Journal' design, the Walters asked Wright if it could be built for them. He again 
agreed and the house was completed in August 1950 at a cost of approximately 
$150,000. The enormous price ·ten times what the Walters initially proposed to 
spend on the house- included a boathouse, a council fire, an entry gate, Wright-
designed furniture, extensive landscaping, and Wright's fees. See my 'Lowell 
Walter House,' 'Frank Lloyd Wright Quarterly' (Winter, 2008) Vol. 19, No. 1, pp. 
22-29. 
3. Ibid. 
4 Wright called 'The Ladies Home Journal' design the 'Glass House.' In addition 
to the Walter House, variations on the Glass House design as featured in Bruce 
Brooks Pfeifer, 'Frank Lloyd Wright Monograph, 1942 - 1950' (Tokyo: A.D.A. 
EDITA, 1988) included (1) the House for T.L. McDonald, Washington D.C., 1945 
(pp 72-73); (2) the House for Vito Grieco, Andover, Massachusetts, 1945 (pp. 84· 
85); and (3) the House for Nicholas Daphne, San Francisco, California, 1948, (p. 
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Pfeifer, 'Frank Lloyd Wright Monograph, 1942 - 1950' (Tokyo: A.D.A. EDITA, 
1988) n£pll16~~avav (1) mv OIKia y1a !OV T.L. McDonald, Washington D.C., 1945 
(aa. 72-73),? (2) mv OIKia y1a IOV Vito Grieco, Andover, Massachusetts, 1945 
(oo. 84-85)? KOI (3) mv OIKia y1a wv Nicholas Daphne, San Francisco, 
California, 1948, (o. 217). KOIJIO ana II~ IP£1~ OEV KiioSnKE. 0 Pfeifer ~vn~OVEU­
£1 II~ IJEnEIE~ YIO In Tu6n1Vn KOIOIKiO Oin 0. 61 KOI y10 InV 01Kia Walter Oil~ 00. 
62-65. 
5. Bni:n£ y1a nap60Eiy~a: Frank Lloyd Wright, 'A Home in a Prairie Town,' The 
'Ladies Home Journal' (lavou6p1o~. 1901) o. 17; Frank Lloyd Wright, 'A Small 
House with Lots of Room in It,' 'The Ladies Home Journal' (lounlo~. 1901) o. 15; 
C. E. Percival, 'A House on a Bluff,' The House Beautifu l (lauv1o~. 1906) Ia~o~ 
20, 111, o. 11; KOI Frank Lloyd Wright, 'Concrete House for $5.000,' 'The Ladies 
Home Journal' (1907). Emnni:ov, on~OOIEU8nKav EK!EVEi~ KO!Oxwpio£1~ omv 
E<j>n~Epioa 'Chicago Tribune' louniO~ 1917, YIO II~ OIKiE~ 0£ ~EnEin lOU Wright 
yvwoii:~ w~ American System Built nou ea OIKooo~ouoE n Richards Company. 
Tov lovou6p1o IOU 1938, 10 'Time, Life and Architectural Forum' napouoiao£ wv 
Wright KOI lO i:pyo lOU, nEplnO~~OVOV!O~ onnW0£1~ KOI ~EnE!E~ YIO II~ OIKiE~ 
Usonian nou npoopizovwv y1a A~EPIKavou~ ~Eipiou Elooon~mo~. H K6nuljln auin 
ona !OV !UnO £Up£ia~ annxnon~ OUVExiOE W~ KOI In OEKOEiiO lOU '50 0£ apKE!O 
on~oq>1nn nEpiOOIKO i:vwna ~EIO~u Iwv onoiwv ow 'The House Beautiful' 
(NOEIJ~PIO~, 1955), !EUXO~ OCjliEPW~EVO £~ OnOKnnpou 0!0 i;pyo lOU Wright KOI 
O!OV mayyEn~O!IKa !uno 0£ i:vwna anw~ !0 'House and Home' (M6piiO~, 1958). 
Bni:n£ Virginia Terry Boyd, 'Designing an American Way of Living,' Frank Lloyd 
Wright Quarterly (XEI~wva~. 2006), Ia~o~ 17, 111, oo. 4-21. 
6. Onw~ napmi8EIOI 010 'Frank Lloyd Wright', Mi:po~ 1o, IOIVia Iwv Ken Burns KOI 
Lynn Novick, 1998. 
7. 'A Concrete House for $5.000,' 'The Ladies Home Journal' (Anpinlo~. 1907). 
8 . ria lO apxi!EK!OVIKO oxi:OIO !WV OIKIWV In~ South Dakota KOI lOU Kansas, ~ni:n£ 
Bruce Brooks Pfeifer, "Frank Lloyd Wright Monograph, 1933-1941 ' (Tokyo: 
A.D.A. EDITA, 1988). 
9. eu~6101 o Wright 010 'The Natural House' (NY: Horizon Press Inc., 1954) a. 
140, 'ME PW!OUOOV KO!O KOIPOU~ KOnOIOI nEnO!E~: naoo i:~w va no~£ KUPIE 
Wright;' K01 Eyw IOU~ i:nEyo: 'Mov6xa oi:Ka q>opi:~ mo ni:pa ana EKEi nou vo~iz£­
IE nw~ npi:n£1.' Apo n npaiOon ~OU niOV CJlUYEIE aoo ~OKPU!Epa ~nopEiiE KOI q>uy£-
l£ ouvw~a KOI nnyaivEIE ypnyopo. [ ... ] Na n6IE i:~w. ~aKpl6, va a-olalpi:oEIE m 
o1aipwn, va av-unooiOIPEOEIE m o1aipEon, KOI UOIEpa va unooiOipi:oEIE mv av-
unooiOipwn. Mavn an6vmon y1a m zwn ~a~ Iwpa Eiva1 va Emmpi:ljlou~E om yn 
mv Kann [ ... ]'. 
10. 'Architectural Forum' ( l avou6p1o~ 195 1), Ta~o~ 94, o. 83. 
11. Frank Lloyd Wright, 'An Autobiography' (NY: Duell, Sloane and Pearce, 
1943). 
12. H napaSEpiOIIKii OIKia nou i:KIIoov 01 Antonin KOI Noemi Raymond omv 
Karui zawa m~ lonwvia~ ~EIO~u IOU 1933 KO I wu 1935, n6vw om ~EIOnniKn m~ 
mi:yn, OVli y1a ypaaio1 0£ xw~a, Eix£ KnOOIO lanwVIKOU ayplanEUKOU. Bni:n£ Kurt 
G. F. Helfrich KOI William Whitaker, m1~ .• 'Crafting a Modern World: The 
Architecture and Design of Antonin and Noemi Raymond' (NY: Princeton 
Architectural Press, 2006 ) o . 154. 
14 0 
217). None of the three were built. The 'Glass House' design is featured in Pfeifer 
on p. 61 and the Walter House on pp. 62-65. 
5. See, for example: Frank Lloyd Wright, 'A Home in a Prairie Town,' The 'Ladies 
Home Journal' (January, 1901) p. 17; Frank Lloyd Wright, 'A Small House with 
'Lots of Room in It,' 'The Lad ies Home Journal' (July, 1901) p. 15; C. E. Percival, 
'A House on a Bluff,' The House Beautiful (June, 1906) vol. 20, 111, p. 11; and 
Frank Lloyd Wright, 'Concrete House for $5,000,' 'The Lad ies Home Journal' 
(1907). In addition, there were extensive advertisements in the July 1917 
'Chicago Tribune' newspaper for Wright-designed American System Built houses 
to be bui lt by the Richards Company. In January 1938, 'Time, Life and 
Architectu ral Forum' featured Wright and his work including statements and 
designs for Usonian houses intended for Americans of moderate income. This 
popu lar press coverage continued into the Fifties in numerous popular press 
journals including 'The House Beautiful' (November, 1955), dedicated entirely to 
Wright's work, and in trade journals such as 'House and Home' (March, 1958). 
See Virginia Terry Boyd, 'Designing an American Way of Living,' Frank Lloyd 
Wright Quarterly (Winter, 2006), vol. 17, 111, pp. 4-21. 
6. As quoted in "Frank Lloyd Wright', Part 1, a f i lm by Ken Burns and Lynn Novick, 
1998. 
7. 'A Concrete House for $5,000,' 'The Ladies Home Journal' (April, 1907). 
8. For drawings of the South Dakota and Kansas house projects, see Bruce Brooks 
Pfeifer, "Frank Lloyd Wright Monograph, 1933-1941' (Tokyo: A.D.A. EDITA, 1988). 
9. In his 'The Natural House' (NY: Horizon Press Inc., 1954) p. 140, Wright 
recalled, 'Clients have asked me: 'How far should we get out, Mr. Wright?' I say: 
'Just ten times as far as you think you ought to go.' So my suggestion would be 
to go just as far as you can go and go soon and go fast. [ ... ]Go out, un-divide the 
division, un-subdivide the division, and then sub-divide the un-subdivision. The 
only answer to l ife today is to get back to the good ground[ ... ]'. 
10. 'Architectural Forum' (January 1951), Vol. 94, p. 83. 
11. Frank Lloyd Wright, 'An Autobiography' (NY: Duell, Sloane and Pearce, 1943). 
12. Built by Antonin and Noemi Raymond at Karuizawa, Japan between 1933 and 
1935, this summerhouse features not grass in soil but branches of Japanese 
larch on a metal roof. See Kurt G. F. Helfr ich and William Whitaker, eds., 'Crafting 
a Modern World: The Architecture and Design of Antonin and Noemi Raymond' 
(NY: Pr inceton Architectural Press, 2006) p. 154. 
13. Earlier, Wright had pioneered both aesthetic and technical invention in con-
crete construction - Unity Temple, of course, but also the Imperial Hotel and the 
Los Angeles concrete-block houses. Yet in the late Thirt ies in Racine, Wisconsin 
and again in the early Forties in Kansas City, Missouri, building department 
authorities plagued Wright regarding his innovative use of the material. 
Considering the radical, wondrous, and sometimes urban concrete works Wright 
wou ld 'shake out of his sleeve' in the 1950's, including the Guggenheim Museum, 
the Greek Orthodox church, the Beth El synagogue, and Price Tower, he had good 
reason to be practiced in his approach to the material. 
14. Henry Russell Hitchcock and Arthur Drex ler, 'Bui lt in USA: Post-war 
Architecture' (NY: Museum of Modern Art, 1952). 
15. Frank Lloyd Wright, 'The Natural House' (NY: Horizon Press Inc., 1954). 
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O I K i £ c ;  o n 6  to1~£vr6n18ouc; o r o  L o s  A n g e l e s .  ·o~wc; m o  R a c i n e ,  W i s c o n s i n ,  o t o  
r £ n n  m e ;  l i £ K O £ t i o c ;  r o u  1 9 3 0  K O I  ~ov6 o r o  K a n s a s  C i t y ,  M i s s o u r i ,  o r 1 c ;  o p x £ c ;  m e ;  
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1 4 .  H e n r y  R u s s e l l  H i t c h c o c k  K O I  A r t h u r  D r e x l e r ,  ' B u i l t  i n  U S A :  P o s t - w a r  
A r c h i t e c t u r e '  ( N Y :  M u s e u m  o f  M o d e r n  A r t ,  1 9 5 2 ) .  
1 5 .  F r a n k  L l o y d  W r i g h t ,  ' T h e  N a t u r a l  H o u s e '  ( N Y :  H o r i z o n  P r e s s  I n c . ,  1 9 5 4 ) .  
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E l K .  1  n p o O n t i K O ,  ~Entm: O I K i o  Y I O  ! O V  v . c .  M o r r i s ,  n p w m  £ K i i o x n ,  S a n  F r a n c i s c o  
C a l i f o r n i a ,  1 9 4 5 ,  o n 6  r o B .  B .  P f e i f e r ,  ' F r a n k  L l o y d  W r i g h t  M o n o g r a p h ,  1 9 4 2  -
1 9 5 0 '  ( T o k y o :  A . D . A .  E D I T A ,  1 9 8 8 )  o .  7 8 ,  t t 1 2 6 .  
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' F r a n k  L l o y d  W r i g h t  M o n o g r a p h ,  1 9 4 2  - 1 9 5 0 '  ( T o k y o :  A . D . A .  E D I T A ,  1 9 8 8 ) ,  o .  
7 0 ,  l t 1 4 5 .  
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o n 6  t o  B .  B .  P f e i f e r ,  ' F r a n k  L l o y d  W r i g h t  M o n o g r a p h ,  1 9 4 2 - 1 9 5 0 '  ( T o k y o :  A . D . A .  
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S t a t e  U n i v e r s i t y  
I l l u s t r a t i o n s  
F i g .  1  W r i g h t  r e n d e r i n g ,  p r o j e c t ,  H o u s e  f o r  V . C .  M o r r i s ,  s c h e m e  t t l ,  S a n  F r a n c i s c o  
C a l i f o r n i a ,  1 9 4 5 ,  f r o m  B .  B .  P f e i f e r ,  ' F r a n k  L l o y d  W r i g h t  M o n o g r a p h ,  1 9 4 2 - 1 9 5 0 '  
( T o k y o :  A . D . A .  E D I T A ,  1 9 8 8 )  p .  7 8 ,  t t 1 2 6 .  
F i g .  2  R o o f  e d g e  a n d  w i n d o w  s e c t i o n s ,  F r a n k  L l o y d  W r i g h t ,  p r o j e c t ,  ' T h e  W a v e '  
H o u s e  f o r  S t u a r t  H a l d o r n ,  C a r m e l  C a l i f o r n i a ,  1 9 4 5 ,  f r o m  B .  B .  P f e i f e r ,  ' F r a n k  
L l o y d  W r i g h t  M o n o g r a p h ,  1 9 4 2 - 1 9 5 0 '  ( T o k y o :  A . D . A .  E D I T A ,  1 9 8 8 ) ,  p  7 0 ,  t t 1 4 5 .  
F i g .  3  A e r i a l  v i e w  o f  t h e  L o w e l l  W a l t e r  h o u s e ,  F r a n k  L l o y d  W r i g h t ,  1 9 4 5 - 1 9 5 0 ,  
Q u a s q u e t o n  I o w a .  T h e  v e g e t a t i o n  o n  t h e  r o o f ' s  s o u t h  a n d  w e s t  e d g e s  g r o w s  f r o m  
t h e  g r o u n d  t h r o u g h  t h e  c o n c r e t e  r o o f ' s  p e r f o r a t i o n s .  
F i g .  4  T h e  f i r s t  o f  F r a n k  L l o y d  W r i g h t ' s  U s o n i a n  h o u s e s  t o  b e  b u i l t ,  t h e  H e r b e r t  
J a c o b s  h o u s e ,  w a s  c o n s t r u c t e d  i n  1 9 3 6 - 1 9 3 7  i n  a  s u b u r b  o f  M a d i s o n ,  W i s c o n s i n  
f o r $  5 , 5 0 0 .  
F i g .  5  P l a n  o f  t h e  L o w e l l  W a l t e r  H o u s e .  
F i g .  6  T h e  c o n t i n u o u s  p l a n t e r  a t  t h e  s o u t h  g l a s s  w a l l  o f  t h e  G a r d e n  R o o m  o f  t h e  
W a l t e r  H o u s e .  P h o t o  b y  a u t h o r .  
F i g .  7  P e r s p e c t i v e  o f  W r i g h t ' s  H o u s e  f o r  T . L .  M c D o n a l d ,  W a s h i n g t o n  D . C . ,  1 9 4 5 ,  
f r o m  B . B .  P f e i f e r ,  ' F r a n k  L l o y d  W r i g h t  M o n o g r a p h ,  1 9 4 2  - 1 9 5 0 '  ( T o k y o :  A . D . A .  
E D I T A ,  1 9 8 8 )  p p .  7 2 - 7 3 .  
F i g .  8  T h e  c o n c r e t e  r o o f  o f  t h e  W a l t e r  H o u s e  t e r m i n a t e s  i n  a  s o f f i t  t u r n e d  u p w a r d  
t o  f o r m  a  f a s c i a .  P h o t o  b y  a u t h o r .  
F i g .  9  W r i g h t ' s  w o r k  a s  i m a g e d  o n  p p .  1 2 0 - 1 2 1  o f  t h e  M a M A ' s  1 9 5 2  ' B u i l t  i n  U S A :  
P o s t - w a r  A r c h i t e c t u r e '  c a t a l o g u e  b o o k .  
F i g .  1 0  T h e  ' G a r d e n  R o o m '  o f  t h e  W a l t e r  H o u s e  w i t h  i t s  c e n t r a l  c l e r e s t o r y  a n d  
n i n e  s k y l i g h t s .  P h o t o  b y  a u t h o r .  
1 4 1  
